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happen. In Ghosts the tragedy began with the birth of
the deceased child years before. We learn all about it as
the action develops, without the interest being scattered by
the introduction of scenes containing episodes from the
boy's childhood. The emotional interest is strengthened
and concentrated, so that the final effect is overwhelming.

This advance in stage technique is illustrated In the
work of Galsworthy. In The Silver Box, his first play,
the whole story is unfolded from the beginning. In
Justice, written after the influence of Ibsen had made
itself felt, the crime has been committed before the rise
of the curtain and the dramatist was able to begin
building up to a climax from the start of the play. The
problems with which Ibsen dealt may be out of date,
That does not affect his greatness. He profoundly
influenced both the substance and the technique of drama.

Bjornsen (1832-1910), though he wrote with humour
and delicacy and made conventional characters come
to life, never shook off the influence of Scribe. He was
therefore more popular in his own country than Ibsen,
whose work was gloomy and in advance of his time.

Bjomsen so far followed Ibsen as to concern himself
in his later plays with the problems and tragedies of
everyday life. Thus Leonarda> a touching piece, is
the story of a woman who falls in love with her adopted
daughter's fiance and goes away so as not to wreck the
girl's happiness. The Editor attacks unscrupulous news-
papers. A Bankruptcy deals with the tyranny of big
business. A Gauntlet^ the best of all, ends on a hopeful
note for the two principal characters, but contains a
condemnation of society which expects chastity in girls
and tolerates immorality in men.

All of these might be Ibsen themes. But he would have
handled them quite differently. Bjornsen was a humani-
tarian and he allowed his views to be clearly apparent,
Ibsen would never have manufactured evidence to
prove a case or run the risk of making his characters